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TIIESTORY 
The action takes place in a villa overlooking the Bay of Naples. 
ACT I: Don Alfonso, a cynical old philosopher , declares to his young friends Ferrando and 
Guglielmo that no women can be trusted, including their respective fianc~es, the sisters DorabeUa 
and Fiordiligi . Enraged at chis slur , they accept his offer to wager 100 sovereigns that he can 
prove his point in twenty-four hours, if they will agree co follow his instruct ions unquestioningly . 
Don Alfonso then announces co the two sisters that their sweethearts have been ordered off co che 
wars. There is a couching scene of fareweU and the two officers ostensibly sail off, co the cheers of 
the villagers . Despina , maid to the sisters, finds chem devastated by their loss and mocks their 
lamentations, saying that one man is pretty much like another . To further his scheme, Don Alfonso 
enlists Despina's aid and introduces co her two young and wealthy "Albanians" who are enamored of 
her mistresses. She does not recognize Ferrando and Guglielmo in cheir disguise and supporcs their 
suit . Fiorcliligi and Dorabella are outraged ac chis intrusion upon their sorrow and angrily order the 
two foreigners to leave. When the young men pretend to cake poison in their despair, che sisters 
relent somewhat. Despina appears in che disguise of a doctor and revives che "Albanians" by means of 
a huge magnet . They renew their ardent attack on the young ladies' affections but are again repulsed. 
ACT II: After Despina derides their constancy , the sisters , especially Dorabella, weaken and 
decide a flirtation will do no harm . Dorabella chooses Gugl ielmo, and Fiordiligi chooses Ferrando . 
As che couples scroll in the garden, Guglielmo wins Dorabella's love and gives her a golden locket 
in return for a picture of Ferrando . Fiordiligi, however, refuses co yield co Ferrando and decides co 
disguise herself as a soldier and join her betrothed at the front . Bue when Ferrando threatens co 
slay himself, she coo gives in. Boch Guglielmo and Ferrando are now urcerly case down by che 
clear evidence of their sweetheart 's fickleness, but the triumphant Don Alfonso promises chem chat 
he will fix everything . He arranges a ceremony in which Ferrando is co marry Fiordiligi , and her 
sister marry Guglielmo. In the midst ofche ceremony, which is conducted by Despina in the 
guise of a notary, the military music co which che cwo officers marched off co war is heard again, 
and it is announced chat chey have returned. In the confusion, Ferrando and Guglielmo leave the 
stage and come back without their disguises, explaining that they had received royal permission co 
return co the arms of their loved ones. The officers pretend co fly into a rage when they find the 
marriage contract; the sisters blame Don Alfonso and Despina for leading chem astray; their lovers 
reveal that they were the "Albanians", and Guglielmo returns Ferrando's picture co Dorabella and 
gets his locket back. The desperately happy finale reflects the lovers' determination co make the 
besc of their situation, and to suppress their pain and confusion about the reality of loving. 
WILL GRAHAM 
Will Graham (Stage Director") is the director of the opera program at Boston University , and was 
the associate director of the program from 1986 to 1988. After serving as director of the 
Minnesota Opera Studio, he was director of opera at the University of Missouri at Kansas City . He 
has served as production supervisor foe the Western Opera Theatre, assistant director for the San 
Francisco Spring Opera, and director of workshops at the Canadian Opera . He has performed and 
directed for the Guthrie Theatre's Ocher Place, and directed for the Minnesota Opera , Opera 
South, the Western Opera Theatre, the National Opera Company, and the Lyric Opera of Kansas 
City. He has just completed the text for Charles Fussell's symphony, Wilde. 
DAVID HOOSE 
David Hoose (Music Director) joined che Boston University School of Music faculty in 1987 . He is 
professor of music and conductor of the Boston University Symphony Orchestra and Chamber 
Orchestra, as well as chairman of Musical Organizations. 
Cucrencly music director of The Cantata Singers and Ensemble, Mr. Hoose has appeared as guest 
conductor with the Saint Louis Symphony Orchestra, the Boston Symphony Chamber Players, the 
Korean Broadcasting System Symphony Orchestra (Korea), the Handel and Haydn Society, the 
Orchestra Regionale Toscana (Italy), and at the Berkshire Music Center. He has also appeared 
with Collage, Dinosaur Annex Music Ensemble, and Alea 111, and has been music director of the 
Brandeis Contemporary Chamber Players. Mr. Hoose's many performances of twentieth-century 
music include the first American performance of Sir Peter Maxwell Davies' opera The LighthoMJe, 
and the world premieres of Seymour Shifrin's Can/ala Jo the Tat of Sophockan Chomrt.r, John 
Harbison's Pulitzer Prize-winning Plight into Egypt, and Donald Sur's oratorio, S/a1,1try DOC11mmts. 
His recordings appea.r on Nonesuch, CRI, and New World Records . 
In 1980, as a conducting fellow at the Tanglewood Music Center, Mr . Hoose received the Dimitri 
MitropouJos Award for his Tanglewood accomplishments . Also a highly sought-after horn player, 
he was a founding member of the Emmanuel Wind Quintet which, in 1981, won the Walter W . 
Naumburg Award for Chamber Music . 
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OPERA AT BOSTON UNIVERSITY 
The Boston University Opera Department, composed of the Opera Workshop and the Opera 
Institute, is under the guidance of Dean Phyllis Curtin , Direcror Will Graham, Assistant Director 
Sharon Daniels, and distinguished members of the staff and voice faculty . The Opera Workshop 
provides a program for rhe exceptional singer seeking a bachelor 's, master 's, or doctoral degree in 
vocal performance, or the Artist Diploma . 
The Opera Institute is a nondegrec professional training program for the serious singer preparing 
for an operati c career. This innovative and intensive rwo-year residency provides rhe crucial 
transition between student training and professional performance . Personal and concencrated 
accencion is a hallmark of classes in acting , languages, diction, role preparation, movemenc, 
recitative, dialogue, historic scyle, and career management . 
Annual public performances by students in the Opera Workshop and the Opera Institute include 
two full-scale productions in the Boston University Theatre and performances of chamber operas, 
scene programs, and contemporary operas in collaboration with Alea Ill, Theodore Anconiou 's 
concemporary music ensemble in residence at Boston University . In addition, visiting artists such 
as Carlo Bergonzi, Regine Crespin and Phyllis Curtin conduct masrerclasses in singing and acting . 
The Boston University Chamber Orchestra comprises musicians drawn from the Boston 
University Symphony Orchestra, which has always been a viral force in the School of Music and in 
the cultural life of Boston. Its conductors have included Arthur Fiedler, Richard Burgin, Joseph 
Silverstein, and Victor Yampolsky, along with Russell Stanger, Francis Findlay, Marvin Rabin, 
Walter Eisenberg , Ende! Kalam, and Michael Charry . Igor Stravinsky led the orchestra in several 
performances of The Rake's Progros, directed by Sarah Caldwell in 1953 . The orchestra achieved 
national recognition in 1954 when Leopold Stokowski conducted it and the University chorus in 
the United States premiere of Carl Orfl's Carmina Burana in Boston and New York. In 1976 the 
orchestra, under the leadership of Joseph Silverstein, won the Silver Medal in the Herbert von 
Karajan International Festival ofStudenc Orchestras in Berlin. David Hoose, the current music 
director, assumed leadership of the orchestra in September 1987 . He has conducted successful 
concerts at Symphony Hall in Boston, Mechanics Hall in Worcester, and Carnegie Hall in New York . 
OPERA AT BOSTON UNIVERSITY (continued) 
The Boston University School of Music, established in 1872, launched the first professional 
music program within an American unive.rsity . Today the School of Music offers degrees through 
the doctoral level, with majors in music performance, music education , the history and literature 
of music, and theory and composition . Approximately four hundred students are currently 
enrolled at the undergraduate and graduate levels, caught by a faculty of one hundred artisc-
teachers, most of whom maintain active professional careers. Summer programs of concentrated 
study are offered at the Boston University Tanglewood Institute in conjunction with the Boston 
Symphony Orchestra at the Tanglewood Music Center. 
The Office of Public Relations at the School for the Arts distributes a free bimonthly calendar of 
events and arts newsletter . If you wish to be placed on the mailing list, please send your name and 
address co: 
Boston University School for the Arts 
Office of Public Relations 
855 Commonwealth Avenue 
Boston, MA 02215 
617/353-3345 
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THE LUDWIG BERGMANN 
MEMORIAL SCHOLARSHIP FUND 
The Ludwig Bergmann Memorial Scholarship Fund was established to aid opera students at 
Boston University and to honor the memory of Ludwig Bergmann . Proceeds from this production 
of Cosl fan l11lle will be applied to the fund. 
Professor Ludwig Bergmann joined the mwic faculty of Boston University in 1954 . Many of his 
years ar the University were devoted ro serving as director of the Boston University Opera 
Workshop, a posirioo he held ar the rime of his death in 1969 . Born in 1903, Mr . Bergmann was 
trained in Germany. Ao accomplished pianist, conductor, and vocal coach, he appeared in song 
recitals with such artists as Lorre Lehman, Dorothy Maynor, and Elisabeth Schumann . Among his 
outstanding work in Boston was rhe mwical preparation of Verdi 's FaiJ1aff, directed by Sarah 
Caldwell and performed by the American National Opera Company . 
Contributions ro the fund are tax-deductible . Checks may be made payable ro rhe Ludwig 
Bergmann Memorial Scholarship Fund and sent ro Dean Phyllis Currin, Boston University School 
for rhe Arts, 855 Commonwealth Avenue, Boston, Massachusetts, 02215 . 
UPCOMING EVENTS 
Boston University School of Visual Arts presents 
Faculty Exhibition of Painting and Sculpture 
January 17 - February 22, 1991 
Gallery Hours : 
Monday - Friday, 10 a.m. - 4 p.m. 
Federal Reserve Bank Gallery 
600 Atlantic Avenue 
Boston, Massachusetts 02106 
Boston University School of Music presents 
Mozart-Prokofiev Festival 
Yuri and Dana Mazurkevich, dirtclors 
Tuesday, February 5, 1991 
Wednesday, February 20, 1991 
Concerts begin at 8 p.m . at The Tsai Performance Center 
685 Commonwealth Avenue, Boston 
Tickets: $5; $3, seniors and srudenrs. 
For further information call 617/353-3345 . 
Boston University School of Theatre Arts presents 
Playing for Time 
directed by Rick Seer 
February 13-15 at 8 p.m. 
February 16 at 2 p.m. and 8 p.m. 
February 17 ar 2 p .m. 
Boston University Theatre 
254 Huntington Avenue, Boston 
Tickers: $12 and $8; $6 and $4, seniors and Boston University I.D . 
For ticket information call 617 /266-0800. 
